The article explores how a number of artists have employed the counter/actual as a form of past-talk in a conscious intervention into socio-political and ethical issues arising from the Israeli occupation of Palestine. I argue that such uses of the counter/actual more effectively foreground the injustices arising from the occupation while not only problematising the process of representation but also deconstructing the ways in which histories are intimately intertwined with relations of power and practises of legitimisation; they do not simply reproduce "the (f)actual" but work to repossess the past from the dominance of hegemonic interests.
not offer an epistemologically-privileged glimpse into the (f)actual; they do not correspond to reality.
Instead, just like historians' counterfactual speculations, and the counter/actual worlds imagined by artists and novelists, they problematically represent a particular perspective; they use past-talk to explain the now.
In this article I want to look at how a number of artists have employed the counter/actual as a form of past-talk in a conscious intervention into sociopolitical issues of the present, namely the Israeli occupation of Palestine.
3 I use the term counter/ actual to describe not that which is fictional but that which speaks otherwise to particular hegemonic or widely accepted narratives. 4 I argue that uses of the counter/actual not only effectively highlight the injustices of occupation but also problematise the process of representation through a deconstruction of the ways in which histories are intimately intertwined with relations of power and practises of legitimisation. Such forms of artistic past-talk therefore do not simply reproduce "the (f)actual" but instead attempt to change "the contents of public discourse and the contours of public space " and, in doing so, they both repossess and repurpose hegemonic forms of past-talk. 5 Many of the counter/actual narratives discussed below work to subvert "the
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The counter ( to-be-the-way-they-are. Even though such narrations are counter-to-the-facts, they antithetically work to reinforce the factual epistemological status of history and the distinction between fact and fiction. Tucker argues that "the only way to examine the contingency of history is to study it empirically, and attempt with the help of theoretically based counterfactuals to find out how sensitive particular historical outcomes were to initial conditions. " 2 Yet the speculative and imaginative construction of causality in such accounts is no different to that employed by historians in their explanations of the supposedly factual. Histories do
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positions of victor and victim by sabotaging the relations between the real and the fictional. (1975) (1976) (1977) (1978) (1979) (1980) (1981) (1982) (1983) (1984) (1985) (1986) (1987) (1988) (1989) (1990) . 9 The interviewees relate multiple stories of kidnapping, sometimes adding that it is "common knowledge" who took the disappeared.
Yet this recollection of the past contrasts starkly with the "memory deficit" and "state-sponsored amnesia" that is official Lebanese policy. 10 In this situation, the "actual", that is, the kidnapping and death of friends, neighbours, and relatives, is consigned to a coun- ilarly addresses the futility of using facts to achieve justice. She uses the counter/actual to explore the role myth plays in the creation of facts, the narration of history, and imagination of national identities: In the Future is a fictional film that addresses the present day reality of political problems in Palestine of the Israeli occupation. 34 The protagonist, a self-proclaimed narrative terrorist, is the leader of a narrative resistance group who make underground deposits of porcelain carrying Palestinian DNA as historical interventions. 35 They deposit tableware "as facts in the ground for future archaeologists to excavate" in order to support future claims to the lands and to thereby create a de facto nation. 
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In the Future says she "used to see archive and documentary as shortcuts to a truth-based counter-measure to the versions of history written by [her] However, it was biblical narratives that provided the interpretative context which enabled these ceramic assemblages to be treated as providing evidence of a critical break in the material-cultural record that might signify conquest and thus the arrival of the Israelites, rather than as ruptures that might simply indicate internal changes among existing peoples. 44 The mythico-religious texts provided a cultural framework within which the archaeological remains could be constituted as empirical facts.
In turn, these archaeological remains validated biblical texts as authentic and reliable sources: the was necessary for the establishment of Israel. 61 Thus, although historians argue that "facts speak for themselves, " it is obvious that this is not at all the case.
"Facts" serve dominant socio-political and economic interests and, as Sansour says, "[t] ruth is beside the point. Legitimacy is not a rational concept, it's emotional, psychological. " 62 Historians have "furnished the world with evidence, " but the world has not taken notice-injustice and violence continue.
In using the counter/actual, the artists discussed 
